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Practicum in Writing, Editing, and Publishing 
 

     ENGL 334: The Red River Flood Reader  
     Fall 2016 
     MWF 1000-1050 
     Merrifield 117 
 

  Dr. David Haeselin  
E-mail: david.haeselin@und.edu  

Office: Merrifield 301A  
Office Hours: MW 2:00 – 3:30 and by appt.  

 
 

Course Description: 
 
Next spring will be the twentieth anniversary of the legendary Red River flood. To mark this 
occasion, students in the course will help assemble a Flood of ’97 anthology, an edited collection of 
materials that we will call a “reader.” We will gather our source material from the Orin J. Libby 
Manuscript Collection of the Elwyn B. Robinson Special Collection at the Chester Fritz Library. The 
“flood collection” held there contains over 25 boxes of items which document the event from many 
different perspectives. Such items range from personal narrative accounts of victims, local, national, 
and international news coverage, and even the bureaucratic paperwork filed to approve the 
premature end of the Spring 1997 semester at UND and the construction of the Greater Grand 
Forks Greenway. The task facing the students of this class is twofold: deciding how to tell a 
comprehensive story of the flood twenty years later and how to best frame the material in order to 
highlight how far Grand Forks has come in the years since. 
 
Students will take active roles in all steps of the editorial process. In short, we will start the course 
together with just an idea and work together to compel the anthology into being. Students will gain 
experience working with primary materials at the archive; they will evaluate and select material 
relevant to our project; and, finally, students working in small teams will prepare the selected 
material for publication through practicing the proper protocols of professional editing and 
copyediting.   
 
Every Grand Forkser has a story about the Flood and its aftermath. Through the preparation of this 
reader, students will have the chance to help decide how the story of Grand Forks is told today and 
in the future.    
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Texts: 
Required Books (available in campus bookstore and online) 
 
Norton, Scott. Developmental Editing (2009) 
Shelby, Ashley. Red River Rising (2004)  
 
Many selections available on the on course’s Blackboard site. Marked in the syllabus as BB. 
 

Course Objectives 
 

• Introduce students to the fundamental intellectual, technical and economic processes of the 
publishing industry.  

 
• Model process-based learning strategies for the composition, organization, revision, editing, 

publicizing, and publishing of print and digital media.  
 

• Familiarize students with archival research practice through hands-on work in the Special 
Collections wing of the University of North Dakota library.  

 
• Promote students’ digital literacy with Adobe InDesign, the industry-standard book design 

software. 
 

• Encourage students to tinker with do-it-yourself and do-it-together strategies for creating, 
editing, and distributing print and digital media.   

 
• Enrich students’ writing processes by encouraging them to see writing from various different 

perspectives within real-world editorial practice—the developmental editor, the collections 
editor, the copyeditor, the publicist and the social media strategist.  
 

• Foster proficiency in using a collaborative work environment in order to meet the evolving 
needs of graduate education and the workplace.     
 

Major Assignments  
 

I. Market Research         
Two-Page Review of Shelby’s Red River Rising.  (10%) 
Two-Page Review of Assorted Grand Forks Coverage  (10%) 
Two-Page Exposition of A Prospective Thesis for the Project 

 (10%)  
  

II. Midterm: Prospective Table of Contents   (20%) 
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In pairs, use Adobe InDesign to produce a  
blueprint for the final reader. You will also provide a three-page 
rationale on your decisions based off the market research you 
have conducted in previous assignments.  
 
Present your rationale to the class   (5%)  
 

III. Professional Communication      
Draft an e-mail to a possible contributor   (10%) 
in order to judge their interest in the project.     
  

IV. Final: Drafting a Section      (20%) 
Each student will be responsible for producing a  
mock-up section from the table of contents  
as decided on by the class.   

  
Additional Grade Elements 
 

V. Homework and Prewriting Assignments   (5%) 
VI. Class Participation and Various Presentations  (10%) 

  

Attendance, Class Participation & Lateness 
I expect all students to be prepared for class everyday; being prepared means paying close attention 
to scheduled assignments, doing the homework, and bringing relevant materials with you to class. 
Much of the reading for the class will be distributed on Blackboard.  If you do not bring the text 
we are reading to class, you will be considered absent for the day.  
 
 You are allowed five absences without penalty— following your fourth absence, your grade in the 
class will begin to drop by a half-a-letter grade per absence.  Plan ahead if you think you might 
miss class for religious holidays or for other scheduled events.  Just because you inform me of an 
absence beforehand does not mean that it does not count towards your total. I do not distinguish 
between excused and unexcused absences – you are allowed four absences – be they 
excused or unexcused – before your grade begins to decrease, unless other special 
arrangements have been made with me ahead of time. For every two days you are late to class, 
you will be marked for one absence.  If you are more than 15 minutes late to class, you will be 
marked absent for that day. If you miss a class meeting, you are responsible to contact your peers or 
come to my office hours for materials and information you’ve missed. Finally, you are responsible 
for keeping track of your own absences. A sign-in sheet will be used daily and absences will be thus 
recorded. Please be conscientious of your class participation – make sure you get the sign-in sheet, 
and please don’t expect me to keep a running tally of your absences! 
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Scholastic Dishonesty 
At UND, we trust in the excellence of our students and in the integrity of our academic programs.  
We also trust that your good ideas become better when you test them against the ideas of others.  So 
for this course, feel free to discuss your ideas about the major writing assignments with other 
students.  Collaborating on question/answer homework assignments or open-book quizzes, 
however, is not acceptable; these types of assignments are designed for me, your instructor, to 
monitor how you are handling specific parts of the course materials.  Blatantly taking someone else’s 
words, ideas or concepts, and using them without citing your source is plagiarism.  So is using 
another student’s essay, or part of his or her essay, as your own. In the world of writing (academic 
writing especially), this is a serious crime, and is treated as such.  Anyone who uses non-documented 
material from another source, including online sources, will receive a failing grade for the entire 
course and will be referred to the Dean’s office for possible further disciplinary action. 
 
Plagiarism, or any other form of scholastic dishonesty, is a serious offense and will be subject to 
official university policy and punitive action as found in the "Code of Student Life" available 
at http://sos.und.edu/csl/index.php?main=1&pg=s3&subpg=3-3. 
 

If you have any questions, always feel free to ask me.  It’s been my experience that those writers who 
plagiarize are those who feel overwhelmed by the assignment and out of desperation, use someone 
else’s work to stand in for their own.  If you get so frustrated with an assignment that you feel like 
your only option is to plagiarize, come see me.  My role as a teacher is to help students, not to 
punish them— please use me as a resource to help you write, brainstorm or work out your essays.   
 
 
 
Deadlines 
All written assignments must be submitted on the due date, and missing the class when the 
assignment is due doesn’t mean your assignment isn’t late. Turning in an assignment on time is part 
of doing the assignment, and late work will be graded down, regardless of how well it’s executed.  
 
Lateness penalties are as follows:  

• Final drafts.  For every day that a final draft is late, you will lose five points on the final 
grade. 

• Short assignments. All late assignments may receive a maximum of half-credit, regardless of 
how late they are. 

 
Using Recording Equipment in Class 
If you need to tape or record classroom activities, you may do so for personal use or for all students 
presently enrolled in the class.  However, you may not further copy, distribute, publish or otherwise 
use for any other purpose without my express written consent.   
 
Technologies 
For this class, we will have access to a cluster of new laptops owned by the English department. It 
should go without saying that these laptops are to be used for class-related work only. You will 
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receive one warning about misuse. After that, you will be marked absent for the day. The same goes 
for personal computers, tablets, smartphones and any other technology.  

Learning Disability 
If you have a learning disability that could impair your progress in this course, please contact 
Disability Services on campus (https://und.edu/disability-services/)We can arrange to 
accommodate your learning style based on DSS recommendations.  Please notify me at the 
semester’s beginning of your learning needs--do not wait until the semester becomes overwhelming 
to acknowledge the problem. 

General Guidelines For Submitting Assignments 
• Please submit all assignments via submission links on Blackboard, unless otherwise noted in 

the syllabus. 
• All papers, including daily assignments, must be typed, numbered, double-spaced, with 1” 

margins. (Note: The default spacing in MS Word is 1.25”) 
• Carefully edit and proofread all texts to eliminate problems in grammar, spelling, and 

punctuation. 
• Any time you cite an essay, film, or book in your main essays, you will need to include a 

Works Cited section of your essay that provides complete and accurate bibliographic 
information of the material mentioned in your essay.  If you’re not sure how to cite sources, 
ask!  

 
Documents that do not meet these and other assignment-specific requirements will not be graded.  They will be 
returned to you and when resubmitted will be treated as late submissions.  Pay attention to these details for 
handing in your final drafts.  Superficial errors do not necessarily signify poor thinking, but they 
do indicate a lack of precision and nonchalance toward the task.  When you write papers for 
your courses within your major, your professors will expect high quality, readable prose.  Use 
this class as a stepping stone toward that end.  You’ll have to plan your writing process to make 
time for proofreading—printing a just-written paper 10 minutes before class time will probably 
not yield terrific results. 

 
On-Campus Writing Resources 
I encourage all students to take advantage of the Writing Center in the basement of Merrifield Hall. 
All students are eligible for one-on-one tutoring, but you must make an appointment.  Remember, 
though, that tutors are not editors. It is not their job to “correct” your work or simply edit it while 
you go on Facebook. Think of the writing tutors are supplementary instructors for the class. They 
can address some issues (from the lowest-level to the highest) in much greater detail than I can since 
are not responsible for teaching you academic argumentation. For those of you who feel anxious 
about the requirements of this class, I recommend that you establish a relationship with a tutor early 
in the semester and rely on their expertise regularly.  
 

Writing Center, web address: http://und.edu/academics/writing-center/ 
 
ESL Resource Center, Merrifield Hall, Room 112. The ESL Resource Center arranges 
tutoring and/or conversation partners for multilingual speakers seeking more practice with 
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the English language. Contact Mary Monette for more information: 
mary.monette@UND.edu or call 701-777-3624. 
 
Student Success Center, Memorial Union, Second Floor. The Student Success Center 
offers advising, learning services, and specific program to help students meet their 
educational goals. Individualized assistance and assessments are available. 
http://und.edu/student-affairs/studentservices/ 

 

Grading Policy and Scale 
 
A Exceptional. Assignment criteria met with creativity, rigor, and insight.  Rich theoretical, 

historical, and creative analysis of the objects grounded within the larger academic context. 
Ideas articulated with convincing detail and display careful planning. Research and writing is 
lucid. Errors in style in grammar are rare and never prevent easy comprehension.  

 
B Good work.  Displays sustained analysis, concentration and effort, although mainly 

recapitulated from class discussion and/or directly from class sources.  Minor style problems 
never completely obscure writer’s meaning.   

 
C Acceptable, but uninspired.  There may be a glaring conceptual or execution problems. 

Work mostly descriptive with little to no historical, critical, or theoretical analysis. Serious 
issues with validity and/or depth of research. (Note: this is the median grade in the 
university system)    

 
D Unsatisfactory work.  Ideas never move beyond generalizations. No analysis of any kind. 

Lacking research and focus. Work displays little to no grasp of the goals of the assignment.  
 
F Fail. Student does not submit complete work and/or shows no attempt to meet the 

expectations of the assignment and course.   
 
 
Expectations for Class Conduct and Reading  
 

The work for this class is going to be different. Together, we have strict deadlines: 
December 15, 2016 and April 19, 2017. On these dates we, as a group, are required to have 
rough and final versions of our project. We will all need to work together in order to meet 
these deadlines. 
 
Let’s imagine that for this semester we are a small publishing house. That means we must be 
responsible to and for each other. In a practical sense, the writing we will produce this 
semester will be shared by the rest of the company in order to make the best decisions about 
our final product. Keep that in mind as you write your own work and read your peers’.  I am 
not the only audience for your writing and neither am I the only decision maker about the 
book’s shape and form. Taking yourself seriously as an editor will make our joint final 
product that much better.  
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Much of the reading for this class will come from handouts distributed via Blackboard. You 
are required to closely read these articles. Furthermore, you are required to bring a version of 
each article to class. I prefer that you bring a printed copy, but I understand that many of 
you prefer to read on media devices. I will allow you to bring copies on your devices, but 
with a caveat. If, at anytime in the semester, I get the feeling that people are not reading the 
articles or that they are using their devices for non-class related activities, I will revoke this 
privilege and require everyone bring printed copies of the articles to class.  
 
 

Class Participation 
 

Class time is yours; never forget that.  We need to use our time together efficiently in order 
to give you all what you deserve. Making your voice heard during class discussion and 
brainstorming is the best way to ensure that we accomplish this together.  
 
In terms of logistics, your in-class participation grade falls to my discretion and can nudge a 
borderline grade higher or lower.  When you contribute to class discussion, be sure that your 
comments are helpful and constructive.  You should be ready to participate in general class 
discussion at least once a week, and you should always be prepared to generate thoughtful 
input in small-group discussions and peer review work.  Be sure to be supportive of your 
peers’ ideas, even when you disagree with them.   

 
 We are producing collaborative work here, so you need to find a way to encourage the best 

work out of each other. I imagine that the decorum in class should be thought of in similar 
ways as to a creative writing workshop.   Do your best to articulate your grounds for 
disagreeing with the text itself rather than with your peers personally.  Of course, all 
discussion should refrain from language and tone that could be considered inappropriate or 
offensive. 

 
If you have questions about the policies of this class, review the syllabus first, and then contact me.  
 
 
I reserve the right to make any alterations, additions, or subtractions I see fit.  
 
 

 
Creative Commons Attribution-Share Alike 3.0 
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Course Schedule 
 
 

UNIT I: Market Research: What has come before?    
  

 
Week 1 
Wednesday, August 24:  Introductions and course preview.  
      

 
Friday, August 26: No class; Dr. Haeselin away.  
 
Week 2 

 
Monday, August 29: Shelby, 1-50.   
 
 Homework: “Why the Flood of ’97 Matters.” 1 page personal 

essay about your understanding and/or experience of the Red 
River Flood of 1997 and its aftermath. Submit via submission 
link on Blackboard.  

 
Wednesday, August 31:  Meet at Special Collections on the Fourth Floor of the Chester Fritz 

Library for an introduction by Librarian Curt Hanson.   
   
 
Friday, September 2: Shelby, 50-150.   
 
 
Week 3 
   
Monday, September 5:  Read: Norton, ix-7 and Shelby, 150-200 
 
   
  
Wednesday, September 7:  Shelby, 200-end.  
 
Friday, September 9:    
    Read: Norton, Chapter 1.  
 
    Due: Review of Shelby. Submit via Blackboard. 
        
 
Week 4 
 
Monday, September 12:  Read excerpt from Hell and High Water (BB) and Ruffilo, 

“Technology Skills Requirements for Publishing” (BB) 
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Wednesday, September 15:  Read: Norton, Chapter 2.  
 

Meet at Special Collections (SC).  
Discuss Primary Documents.   

 
 
Friday, September 17: Read first excerpt from Voices from the Flood (BB).   
 
 Discuss excerpts and Norton, Ch.2.  
 
   
Week 5    
 
Monday, September 19: Read: Norton, Chapter 3 and second excerpt from Voice from the Flood 

(including the table of Contents) (BB)   
 

     
Wednesday, September 21: Read: Norton, Chapter 4. 
 

Look at selections from Under the Whelming Tide.  
 

 
Friday, September 23:  Due: Review of Grand Forks Coverage.  Submit via Blackboard. 

Meet at SC.  
    Discuss Photographs.  

  
 
UNIT II: Market Research: What’s missing?   
 
 
Week 6  
 
Monday, September 26:  Read: Norton, Chapter 5.  
 
 

 
Wednesday, September 28: Homework: Find an item related to the 1997 Flood we haven’t  

Discussed so that you can briefly introduce it to the class.  You 
can consult the “Related Items” folder on Blackboard, or find 
your own item.   

 
      

 
Friday, September 30:  Meet at SC.  
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    Hands-on work day with materials.    
 
Week 7      
 
Monday, October 3:   Due: Prospective Thesis Assignment  

Presentation from Dr. William Caraher, Professor of History, 
Director of the Digital Press @ UND.   

  
      
Wednesday, October 5: Read: InDesign Visual Quick Start, Chapters 1, 2 and 3 (BB). 
 
    Introduction to Abode InDesign.  
 
 
Friday, October 7: Read: Norton, Chapter 6: Plan.  
 

Short presentations on archive assignment.  
 
 

Homework: Browse the table of contents from the books included in 
the “Similar Projects” Folder on Blackboard.  

 
 
Create pairs for midterm. Class discussion of the shape of our 
project. 

 
 
 
Week 8 
 
Unit III: Shaping the Project  
  
Monday, October 10: Read: Fitzpatrick, “Publishing, Not for Profit” (BB). 
 

Presentation from Dr. Melissa Gjellstad, professor of Norwegian, 
Director North Dakota Humanities Council.    

 
 
Wednesday, October 12: Read: Adobe Visual Quick Start Guide, Chapter 10 (BB).  
 

Meet in SC for collaborative work day.  
 

Friday, October 14:  Due: Rough Draft of Table of Contents and Rationale.   
 
Modify Rough Drafts in class with your partners.  
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Week 9 
 
Monday, October 17: Homework: Consult the folder “Government Documents” on 

Blackboard and come prepared to discuss their viability for our 
project.   

  
 

Wednesday, October 19: No class; conferences.  
 

Make an appointment for a group conference on the Class Wiki.  
 
 
Friday, October 21: Read: Adobe VQSG, Chapters 11 Layers and 17 Typography (BB).   
 
 
Week 10 
 
 
Monday, October 24: Midterm Project Due.  
 
 Presentations from each pair.   

   
Wednesday, October 26: Read: Adobe VQSG, Chapter 18: Working with Layouts (BB) 

AND Look at each group’s table of contents posted on 
Blackboard.  

 
 Vote as a group on a final table of contents.  

 
Friday, October 28: Brainstorm collaborators, set dates that will be mentioned in the e-

mail queries.  
 

Unit IV: Filling the Gaps    
 
Week 11 
 
Monday, October 31: Goldstein, “Cover Letter Advice” (BB) 
 
 
Wednesday, November 2: Franke-Ruta “How (Not) to Pitch” (BB).  
 
 The purpose of Pitches.  
  

 
Friday, November 4:  Due:  Working Draft of Contributor E-Mail. Submit via e-mail  
    to Dr. Haeselin.   Reading on copyright and inclusions (BB)    
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Week 12  
 

Monday, November 7: Suber, “Open Access Overview.” (BB)  
 

 
Wednesday, November 9: Due: Final Draft of Contributor E-mail. Submit via e-mail. 
 
 Assess our progress.  
 

Friday, November 11: No class; Veteran’s Day.  
 
     
Week 13  
 
Monday, November 14: Read: Adobe VQSG Chapter 8: Graphics and Chapter 17  
    Multimedia, (BB).   
  
 
Wednesday, November 16: Oakes, “By the Book” (BB) and Toor “Write a Book, Become an 

Employee of your Former Self” (BB).   
  
 
 
Friday, November 18: McNamara, “American Literature Needs Indie Presses” (BB)   
  
 
Week 14 
   
Monday, November 21: Hughes, “The Publishing Industry is Thriving” (BB).  
  
 
Wednesday, November 23: DUE: Working Draft of your section. Submit via Blackboard.    
 
Friday, November 25:  No class; Thanksgiving.  
 
 
Week 15 
 
Monday, November 28: No class; small group conferences based around section. Make  
    appointment on class wiki.  
 
 
Wednesday, November 30: Peer-review/editing in class. Make sure to have easy access to your  
    draft so that your partner can edit your work.     
  
   
Friday, December 2: Sketch out a plan of work for next semester:  final table of contents. 

deadlines, action items, schedules and priorities. 
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Week 16 
 
Monday, December 5: Finalize plan. Work on copy for sections.  
 
 Please check your e-mail for a short survey about the class and 

your hopes for the final book project.  Please complete this 
survey before class on Wednesday.    

 
Wednesday, December 7:  Course wrap-up Metrics. Course Evaluations.  
 
Wednesday, December 14:  Final Section Copy due. Submit via Blackboard.    
 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 

 


